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Behind the Scenes

‘ONVICTIC

: MURDER AT TH

The investigators:
Jo, Louise and Tracy

The search for truth and justice

First we had to set some ground rules to ensure we got the kind of cinematic, high-stakes
documentary we wanted. Then we had to find the right case, says Richard Bond

RICHARD BOND
Executive producer

CC oger Kearney is an extremely
R unpleasant individual under
the velvet cloak. Try not to
be his next female victim?” It’s not often
your team receive text messages from
an anonymous source, making allega-
tions about a murder case.

“Visit Pete the Tree’s place, to see
how it easy it might have been to com-
pletely incinerate the missing physical
evidence, in the white hot braziers of
his annual bonfire night.”

‘When our producer read these
words to me, it was a heart-stopping
moment. I felt a tingle of excitement.
Almost a year since we began this
ambitious project, could this clue
finally reveal the truth? Was convicted
murderer Roger Kearney an innocent
man locked up in prison for a crime
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he didn’t commit? Or was he an extra-
ordinary liar and master manipulator
who deserved to spend the rest of his
life behind bars? All we had to do now
was find Pete the Tree.

Conviction was conceived in 2014.
At that time, you couldn’t approach the
water cooler in Raw towers without
being drawn into a conversation about
Serial: “Is Adnan guilty or not?” When
it turned out that Clare Sillery at the
BBC was also an avid fan of the
podcast, we began a conversation
about how we might convert the ele-
ments that made a brilliant podcast
into compelling television.

‘We started with some ground rules.
It had to be: cinematic; high stakes; a
fascinating story, but not well known;
and with ongoing twists and turns. And,
of course, there must be a charismatic
investigator at the heart of the piece.

Our development team began con-
tacting innocence projects and cam-
Ppaigners across Britain. It was sobering
how many prisoners claim to be wrong-
fully convicted, but only a tiny minority
could be genuine. How could we choose

the right case to focus on? Mindful of
the real lives, victims and family
members who might be affected, it
was not a decision to take lightly.

Thankfully, we came across the
charity Inside Justice, whose mission is
to investigate possible miscarriages of
justice. They receive hundreds of letters
from prisoners every year. At the helm
‘was Louise Shorter, an ex-BBC journalist
‘who spent over a decade working on
Rough Justice, of which Clare was a big
admirer. Louise clearly knew more about
this area than I ever would, so I won-
dered if she might be our consultant.

Five minutes after we met, that
idea went out the window. Louise was
smart, dynamic, knowledgeable and
tenacious. As she talked enthusiasti-
cally about one of her current cases, I
knew we had found our investigator.
Even better, we had found our story.

Paula Poolton was a football
steward for Southampton FC when
she went missing on 17 October 2008.
Eleven days later, her body was dis-
covered in the boot of her car. She'd
been stabbed seven times.
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On the case: lead investigator
Louise Shorter -

Checking evidence: Blood
spatter analyst Jo at work

The police soon learned that Paula
had been having an affair. Fellow
steward Roger Kearney was said to
be meeting her the night she went
missing. CCTV evidence put him close
to the scene. Perhaps most damning
of all, when police interviewed Roger,
he described her in the past tense.

His arrest was inevitable, yet Roger
claims he was watching television at
the time of the murder. His partner
confirmed this alibi, even after learning
of the affair. No forensic evidence con-
necting Kearney to the crime scene
has ever been discovered. Nevertheless,
he was convicted of murder and sen-
tenced to life in prison.

Eight years later, Kearney still pro-
tests his innocence.

Louise had been working his case
for a while and had plenty of avenues
still to pursue. Most importantly, she’d
already persuaded the Criminal Case
Review Commission to look at Roger’s
case. If new evidence is uncovered, the
CCRC has the power to send the case
back to court, where the conviction
could be quashed.
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' As Louise talked
( . enthusiastically
/about one of her
current cases, | knew we
had found our investigator

‘With the story elements in place,
needed a crack production team to put
it on screen. It was a no-brainer to hire
James Newton (Bafta-nominated direc-
tor of The Detectives). Teaming him up
with producer - and Broadcast Hot Shot
- Victoria Musguin and award-winning
editor Gregor Lyon, I felt confident we
had the talent to deliver a fantastic series.

As production went on, it became
clear that ‘true crime’ was having a
moment. The Jinx and Making A
‘Murderer were showing just how
compelling this genre could be. Could
Conviction reach the bar set by these
extraordinary series?

I’m afraid you’ll find no spoilers
here. Hopefully you’ll tune in and
judge the series for yourself, and stick
around long enough for the truly
shocking conclusion.

FROM PRODUCTION STAFF TO CONTRIBUTOR

LoL
Founder,
Inside Justice

i
i
g
¥

I've never been one to court the camera, though it was sug-
gested once 20 years ago when | was a producer on the BBC's
long-running miscarriage of justice TV strand Rough Justice.

It never happened and | stayed comfortably out of the lime-
light doing the job | loved most: working on murder cases and
claims of innocence.

When Raw TV got in touch a year ago, | went to a meeting to
help them find a deserving case and came out having somehow
agreed to being on-camera. So what's it been like? Rewardingly
constructive and frustratingly challenging.

| left the TV industry a decade ago because | realised my
passion was not for TV per se but for the cause: the cases, the
wrongly convicted and their families left reeling. So my overarching
concern with Raw’s request was: what good will come from it?

A project like this can never be entered into lightly. Along with
an avalanche of inconsistencies, with any dubious conviction
comes a minefield of obstacles if you try to publicise it.

Ultimately, | decided to sign up for the project because |
slowly but surely came to realise that James Newton and
Victoria Musguin were as anxious as | was about what we were
doing, why it was important, and how to film it responsibly and
thoughtfully. But it's still been a challenge moving from produc-
tion staff to contributor.

From this side of the fence, | can tell you that one of the most
unnerving things is not being kept in the loop, even if the
update is only: there’s no update. | got used to the camera cap-
turing every move, in public with strangers staring, even if 'l
never get used to the horrors of seeing myself on screen.

It's shocking to realise how much material never makes it
to the final cut. Of course | knew this, but it’s different if you've
not been the one wrestling in the edit with the rushes having to
make those tough decisions.

Ultimately, | had to trust the production just like the prisoners
have to trust me. I'm glad | did.

23 September 2016 | Broadcast | 25





